


the Filaccianesi drink white wine, and the crews open their dinner baskets. 
The women and children wander among the cables and trolley rails as if 
they had spent their lives in Cinecitta. 

I find a room in the house of an old woman with big blue eyes and red 
hair. Her name is Gilda. My window frames the Tiber in its plain and, in 
the distance, the Sabine Mountains. 

Back on the square I see a familiar silhouette. It is our host, Francesco 
del Drago. He has provided rooms for Claudia and her secretary, and 
allowed the makeup men to use a ground-floor room as their studio. He 
shows me through the house, and tells me how his uncle spent forty years 
furnishing it with rare sixteenth-century pieces. In the library he shows me 
a book by Heléne de Parmelin, Le Complexe de Filacciano, and the latest 
issue Of Les Lettres francaises, with an article on Pingot and the pictures 
he painted on Francesco’s estates. 

When shooting starts, every chair in the café is taken. The electricians 
let me climb up on one of their towers, but there is really nothing to see 
but a mild confusion. A big truck carrying a crane has come through 
the arch and, like an elephant grown too large for its cage, it is engaged 
in a series of clumsy maneuvers between the rows of houses. Fellini, with 
much gesticulation, is talking to Brunello Rondi and Ian Dallas, who have 
come to watch. As they pass beneath my tower, Ian leans toward Federico, 
and I hear: “Look, why don’t you have him do. . . .” Have whom do what? 

Following his usual habit Fellini, in writing the definitive scenario in 
which he decided to change the character of Claudia, decided to trust to 
last-minute intuition. In fact, Claudia Cardinale was hired while Guido 
was still “just anyone.” She was supposed to be simply the daughter of a 
museum watchman whom Guido meets at the spa. When Fellini made 
Guido a director struggling with a film, the action was concentrated on this 
problem. But Fellini did not want to abandon wholly the original concept 
of the girl. Hence she became for Guido a creature of his imagination that 
he wanted to put into his film. Claudia became the actress who would play 
in Guido’s film the part of the girl whom the protagonist meets at the 
spa, the museum watchman’s daughter. 

The dialogue skeletonized in the scenario is supposed to be only a guide. 


105 








